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ANALYSIS OF SOCIO-ETHICAL IDEAS IN AL-FARABI
AND ABAI KUNANBAEV’S WORKS

Abstract. Great thinkers’ scientific works play the important role in public opinion
formation in the development of society. There are well-known people in the humankind
history, who have made significant contributions to the development of various fields of
knowledge, moreover, they were the founders of Philosophy not only at the level of a domes-
tic culture, but also in a global scale. This article denotes that the significance of al-Farabi
and A. Kunanbaev’s legacy is determined by the fact that many of their positions in the field
of Philosophy, Sociology, Logics, Ethics, Aesthetics, natural scientific ideas had a great
influence on the subsequent development of social and philosophical thought of the people
not only in the East, but also in Europe. These philosophers can be regarded as treasures of
world, who during the searching of knowledge and truth, managed to overcome the existing
differences in ethnic, cultural, linguistic, religious grounds. The proof of this is the fact that
the philosophers despite being a native of the Turkic lands became famous as Arab-Muslim
culture’s philosophers that deeply comprehended and popularized European philosophy.

It is certain that the works of the great scientists such as al-Farabi and Abai in the
field of science and education attracted the attention not only of us, but of the whole
world. Their works have been translated into English, French, Persian, German, Russian
and introduced into scientific circulation. The 2020th year has the historical spiritual sig-
nificance for the entire people due to the 1150th anniversary of al-Farabi and the 175th
anniversary of Abay.

Keywords: al-Farabi and A. Kunanbaev’s works, culture, language, poetry, philoso-
phy, humanity, ethic, cultural.

Introduction

Currently the research of the political philosophy of al-Farabi and Abai, espe-
cially their teachings about Politics, freedom, happiness, the need for mutual assis-
tance between people, their call for science, intellectual and moral improvement of
man and society, are actualized at all. In particular, nowadays their ideas about a
virtuous society, justice, equality, maintaining peace, preventing war, condemning
unjust wars are relevant. In this regard, political philosophy and the ideas of think-
ers can be a valuable source to political education for young generation.

In this regard, we find similarities with the belief of al-Farabi. He assumes
that the aim of human activity is happiness, which can only be achieved through
rational knowledge. The thinker identified society with the state, thus society
is the same as the human body. "A virtuous city is like a healthy body, all or-

36 Qu-Papadu |4 (72) 2020



K. Raysov, Zh. Altayev. Analysis of Socio-Ethical Ideas in Al-Farabi and Abay Kunanbaev’s Works

gans of which help each other to keep a living being alive." Al-Farabi creates
the Doctrine of the Virtuous City on the principles of Platonism, although the
neo-Platonic and constructive elements of Aristotle's teaching should not be
underestimated. As any usual ideas of his time, al-Farabi’s political concepts
did not coincide with the theoretical operating canons of Arab culture, focused
on the real images of the Islamic caliphate [Bajrakdar, p. 7].

Abai called on the Kazakh people to progressive knowledge, stressed the
need to learn goodness and remember traditions. Respect for the elderly and
their reverence play the significant role in the life of the Kazakh people. “The
relationship of Kazakhs with each other is characterized by traditional ethics:
unconditional and firm respect for elders, love and care for young people”
[P’Kakcwiaeikos 2013, 21 6.].

Research methodology

The article analyzes the social and ethical thoughts of the great thinker-sci-
entist al-Farabi and poet-scientist A.Kunanbaev. The analysis uses compara-
tive and hermeneutic methods of narration, systematization, generalization. To
achieve the aims of the article, philosophical principles and consistency, struc-
tural-functional and predictive methods are used.

Al-Farabi’s philosophical thinking

Al-Farabi’s philosophical thinking was associated with all areas of knowl-
edge, arts and education. Al-Farabi due to his talent, was in demand as an ex-
pert in logics, music, astronomy and later as an expert on ancient sciences. He
was an ancestor of Falsafa, who continued and developed the ancient traditions
and the philosopher’s essence by raising fundamental issues of world order and
cognition [Kopmen 1983, 76 6.].

Al-Farabi divides human society into separate cultures, distinguishing from
each other by the following differences: natural character, natural features (nature)
and the language. Thus, the foundation of ethnogeny was based by al-Farabi on
natural conditions (nature, character and language of nations), which, in his view,
are formed by geographical factors. In his great, medium and small societies are
observed modern analogues of empire, mono-ethnic countries and policies. At
the same time the great, and medium and small societies, in thinker’s point of
view can be completely autonomous, politically independent, while providing
maximum opportunities for improving people in deeds and thoughts and the most
"achievement" according to al-Farabi was possessed by urban community.

Culture is a result of conscious activity of the man and language reflects the
development of consciousness, the cognition of the person. It is known that each
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era has its own culture; each nation has a peculiar traditional culture. The analysis
of the philosophers’ review of culture concept and culture bases allows to conclude
that «culture is a result of work and it is getting a new image and it can be trans-
formed if the work is more difficult and versatile» [KimrioekoB & CrIABIKOB, 45 0.].

The expansion of national consciousness by knowledge of the world, the de-
velopment of the worldview of a certain nationality are connected with the rec-
onciling of work, therefore it is considered that «culture — is a result of person’s
activity», culture is a tool to satisfy the needs of person’s activity. The feature of
culture — it is not only one of the objective truths, but it is the objective content by
the nature of emergence. The source of culture emergence is connected with the
person; this is the materiality of culture. Culture gets the material character only
based on life activity and objective work of the person. It is possible to assume
that the culture of any ethnos acquires a material form and exists as matter. We
cognize the material culture through production tools and equipment, through
architectural heritages and spiritual culture — through books, manuscripts and
masterpieces of art, through works of poetry and its philosophy. All these are the
results of human consciousness, wits and worldview of different eras. «The per-
son — is the subject of culturey, who investigated the value of cultural heritage to
develop and improve it. [Kimmi6exoB & Coiasiko 2008, 80-95 66.].

The traditional culture of Kazakh people originates from traditions of nomad’s
life activity. According to experts of cultural philosophy, the nomad’s ways of cul-
ture information transfer radically differ from the European culture. «The originality
of Turkic ancient culture is caused by a semi-nomadic way of life, broad trade and
cultural contacts with ancient world of nomad tribes — Saki (Scythian) and Huns of
bronze era, with complex structure of society combining military and tribe system
with elements of military democracy» [XacanoB & Ilerposa 2012, 8-22 cc.].

We receive and cognize the man-made material and spiritual cultures
through powerful language and only language is capable to transfer these cul-
tures through centuries. In this regard, the statement of the famous scientist W.
von Humboldt about culture — as a part of an internal structure of language,
strengthens the interrelation of language and culture, and serves as a funda-
mental factor in ethnos formation. According to the scientist, the reflection of
material and spiritual culture goes through language of the people and language
is the transferring force of national peculiarities, it is the force connecting the
person and the nature.

The most important, the culture and the national spirit are peculiar to inter-
nal form of language, the scientist concludes «language is a spirit of people, the
national spirit is reflected in language of people» [I'ymGonbaT 1985, c. 32]. The
idea that «language is a spirit of people», an instrument of national peculiarities
cognition: the features of peoples’ character — the native speakers, traditions,
ceremonies, household folklore are the components of culture with the shade of
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«national spirit», has proved its relevance and viability. Sources of both material
and spiritual cultures — of such emergence of concepts as, house — shelter, house
—household, culture —is a fruit of human’s feeling that he is a wise son of the na-
ture. Despite ancient traditional life activity and history, the culture of the great
steppe, in comparison with the culture of settled nations, was not renowned in
the world. L.N. Gumilev investigating historical, military, political, cultural and
housing life of Central Asia nomads pointed out the difference between steppe
and European cultures. The features and identity of steppe culture and life rep-
resent the adaptable skills for a severe environment and peoples engaged in cat-
tle breeding, had a nomadic life with easily transferable, spacious housing. He
writes about it: «...However, nobody proved that the stone hovel or a clay hut are
the highest form of the dwelling in comparison with a felt tent, which is warm,
spacious and easily transferable from place to place. For the nomads who are
closely connected with the nature, life in such tent was not a whim, but a neces-
sity» [['ymuneB 1993, c. 71]. The Kazakh land has a huge territory extended on
the Eurasian space, despite it the Kazakh language — is monolithic, mighty with
minor dialect differences. The first missionaries — researchers noted it. Culture
is reflected in language, the Kazakh culture for all Kazakhs is integrated into a
single whole, as the ways of birth and formation are the same.

The philosophic look of Abai

Abai Kunanbaev is the founder of a new Kazakh poetry, culture and Phi-
losophy. Profound changes, which came about in the Kazakh philosophy due
to Abai’s works, are characterized by emergence of the new intonation and
meanings of life, inner world of the personality in the representation of existing
spiritual and intellectual life of human beings. Practically Abai is the first one,
who introduced the real person, his inner world into the Kazakh poetry; there-
fore, the full-fledged art anthropology in the Kazakh literature and philosophy
starts from Abay. Profound and constructive innovations are typical for Abai’s
poetic system. One of the innovations is functionally active, semantically load-
ed metaphor. There are various types of metaphors in Abai’s poetry. We can
find simple and difficult nonconventional metaphors, which are different from
the canonical traditional metaphors of the old Kazakh epic poetry.

Abai Kunanbaev is a philosopher and the poet of the Kazakh people, the
thinker, the translator, the educator, the founder of the Kazakh written literature.
The classical writer and the philosopher Abai Kunanbaev lived in the second
half of the 19" and the beginning of the 20™ centuries. He was born in Semipala-
tinsk region in 1845. His father Kunanbai was a governor and the foreman of the
family of Tobykty. He was strict and exigent. The mother of the poet, Ulzhan,
was a woman of unusual kindness, judiciousness and patience. Abai’s grand-
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mother Zere being caring and kind woman, had a huge influence on the forma-
tion of his main human qualities. She imparted to a little boy the love to poetry,
literature and folklore treasuries of the Kazakh people. Abai was a clever boy, he
learned by heart the fairy tales, riddles, sayings, legends and epical songs told by
his grandmother Zere. Later the eastern literature attracted the attention of future
inquisitive person. Abai has found esthetic ideals and fruitful spiritual sources
in eastern literature. He read with pleasure the classical works of the ancient
East, such as Alisher Navoiy, Firdousi, Saadi, Hafiz, Shamsi, Firdousi, Fizuli,
Dzhami, Saihali, Nizami and others. The poet knew several languages. On the
basement of the original languages (Arab-Iranian, Persian and Chagataysky) he
studied the works of religious and heroic eposes. He knew the Russian language
very well. Being interested in the history of the Middle East, Abai has analyzed
the historical works of Tabari, Rabguzi, Rasheed-ad-Dina, Babur and Abulgazi-
Bagadur-Khan. The poet was also familiar with the works of the first Tatar edu-
cators from which he absorbed the important didactic positions.

Analyzing the works of above-mentioned educators, he takes notice of the
Russian literature, culture and language as well. Through the works of A. Push-
kin, M. Lermontov, I. Krylov, L. Tolstoy, M. Saltykov-Shchedrin Abai reveals for
himself the conceptuality and philosophy of the world. In virtue of translations
into Russian language, the poet became familiar with the works of the Western
European classics, such as Byron, Goethe, Heine, etc. Since 1886, Abai attempts
to translate and it helped Kazakh people to know the works of I. Krylov, A. Push-
kin and M. Lermontov. The translations of Abai from the Russian and Western
European literature have enriched the Kazakh literature with new paradigms,
plots, motives, and diverse type of esthetic thinking. M. Lermontov’s works,
such as “Dagger”, “Sail”, “Gifts of Terek”, “I go into the road alone” and frag-
ments from “Demon” sounded in Kazakh language with a powerful blow. The
idea of brotherhood, unity and friendship of Kazakh people with other nations,
was something like a course of the main creative and lasting philosophy for Abai.

In the form of the oral narration, the novels of the Western and Russian
writers read by Abai and retold by him to listeners and storytellers are widely
spread through the steppe. Such popular works among Abai’s listeners as Rus-
sian tale about Peter the Great; Lermontov’s poems; “The Lame Demon” by Le
Sage (under the title of “Lame Frenchman”) and even “Three musketeers” and
“Heinrich the Navarsky” by Duma (which Abai read in Russian translation);
Eastern poems “Shakhname”, “Leyli and Medzhnun”, “Ker Oglou” penetrated
in oral form into the steppe [Pamios 1870, c. 12].

There is a good reason to say, “a talented person has many abilities”. Abai
also composed a traditional music. He was a profound expert and the subtle
judge of the Kazakh folk music. He creates a number of melodies, mainly for
those verses, which introduced into the Kazakh poetry new, unknown forms
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before. He has created such melodies for his translations of fragments from
“Eugene Onegin”. In 1887-89 the name of A. Pushkin and names of his heroes,
Onegin and Tatyana, having flown by over the steppe on wings of these songs,
became as close to Kazakh people as the names of the Kazakh akyns and heroes
of the Kazakh epic poems [Aye3oB 1954, c. 11]. In 1886-1898, Abay translates
into Kazakh the work of classics of the Russian and the European literatures —
A.S. Pushkin, M. Yu. Lermontov, I. A. Krylov, Schiller, Goethe, Byron, Heine,
Mickiewicz [ AnactacheB 2008, c. 381].

Nevertheless at the beginning of the 20th century the Abai’s poetry had a
difficult process of a penetration into the history of the Kazakh philosophy and
literary process as the major stimulating esthetic factor. The problem is Abai had
many opponents in Kazakhstan. In the Soviet Russia, the vulgar sociologists and
representatives of the proletarian cult urged to forbid A.S. Pushkin’s and M. Yu.
Lermontov’s poetry, L.N. Tolstoy’s prose and F.M. Dostoyevsky’s works as the
noble ones, similarly in the twenties in Kazakhstan the voices urging «to throw
out» Abai’s poetry from the Kazakh literature as ideologically harmful, feudal
and bai were resound. The most detailed research which has protected Abai’s
poetry and explained its profound democratic and national value was provided
by Ahmet Baytursynov. His forbidden works during Stalin’s regime, have been
republished during the new Perestroika period. Relatively young M. O. Auezov
following by A. Baytursynov, provided another classical research of Abai’s
works. His works have elaborated the well-known epic novel «Way of Abai».

The writer S. Mukanov has joined to discussion. In his article «Abai is a
National Poet» to the first volume of Abai’s «Verses and Poems» published
in 1939, S. Mukanov points that Abai has examined the works of the great
Russian writers and revolutionaries. Moreover, Abai read the works of such
Western European philosophers as Spencer, Spinoza, Dreper and these works
undoubtedly promoted the expansion of political knowledge and philosophical
outlook of Abay. S. Mukanov writes: «Abai liked to read the Western European
philosophers» [Toxi6aeB1957, c. 6]. No doubt, the analysis of the philosophy
of the European thinkers has raised the level of the socio-political and ethical
thinking of Abai; it helped him to formulate a vision of the horse and nomadic
civilization and understand the reason of its historical limitation and backward-
ness during the period of intensive western bourgeois development.

Abai Kunanbayev’s philosophy is a unique and original one in its internal, spir-
itual and esthetic characteristics. The reasons of it is a large-scale intellectualism of
Abai, his high literary culture, active public position and humanism. The follow-
ing national cultures and literatures had a deep impression and serious impact on
outlook and perception of the poet: the ancient Kazakh culture in the forms of oral
and written monuments created by the people; the ancient culture of the East. The
Russian literature and the world culture in general [Aye3oB 1954, c. 24].
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Practically all major nations have persons who became an authentic sym-
bol of the national philosophy [Mancypoga 2006, c. 7]. The reason of it is the
scale of acts and plans of such persons who have made an epoch-making break
in the development of philosophy for their nation. Abai has pulled out the Ka-
zakh literature from a static nearby folklore state; he has entered the original
psychological introspective basis as the author’s subjective and anthropological
issue — an image of the hero — the Kazakh person as object of the image. Abai
deeply reformed all traditional poetic system of the Kazakh literature, remov-
ing initial graphic cliches of epic character and creating the richest system of
new, individual author’s means of expressiveness, including tropes. In Kazakh,
steppe verbal culture Abai has laid the foundation of the original European lit-
erary paradigm and discourse, which we define now as a literary anthropology.

The name of Abai will always be connected with Kazakh people. Though
170 years have passed since the birth of the great poet, the Kazakh people revere
the memory of the philosopher; he is considered to be «the chief poet of the
Kazakh people» up till now. At all the times the famous writers, poets and out-
standing persons of the world literature left warm comments about Abai Kunan-
baev. There are some of them. Public statesman, the organizer and the leader of
national democratic party «Alashy, the economist, the historian, the literary critic
and the publicist — Alikhan Bokeykhanov in 1905 wrote about Abai Kunanbaev
the following: «Abai in his verses represented remarkable force and pride of the
Kazakh people. There was no Kazakh poet who ennobled the spiritual creativity
of the people as Abai did. His strange verses devoted to four seasons («Spring,
«Summer», «Fall», «Winter») do the honor the famous poets of Europe» [Abait
2009, c. 7]. The turcologist, the teacher, professor and one of the founders of
the Kazakh linguistics Kudaybergen Zhubanov wrote the following about Abai:
«Suffice to mention Abai’s outstanding contribution to the formation of our lit-
erary language, to say nothing of his poetic skills and other advantages. It is easy
to be convinced that Abai’s philosophy in poetry and prose were considerably
ahead of the predecessors; he had paved the new way, and such a perfect poet as
Abai, did not exist among Kazakh people of that period of time, but also among
neighboring nation» [AGaii 2009, c. 9]. The new literary language presented by
Abai to the people was more figurative, flexible multidimensional and enhanced,
at the same time it was simplified and enriched with European intellectual dis-
course; it was the national language without stamps and empty eloquence, ironic,
flashing and precise in definitions, socially and semantically loaded. This lan-
guage allowed Kazakh people to be involved into the information space of the
XX century and to compete with other verbal worlds of the planet.

Mukhtar Auezov — the outstanding writer, the Doctor of Philology, profes-
sor, the academician and the scientist who has devoted his life to the analysis of
Abai’s literary works wrote the following comments: «The admirer of the critical
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mind, the educator and the ardent fighter for culture, the tragic loan person in the
gloomy circle of the hypocrites and grabbers, Abai was a prominent figure not
only in the history of his nation, but also in the history of the Middle East. He had
his own way through the gloom and stagnancy of the epoch. To our generation
Abai with his immortal works, soaked with classical poetry, was an amazing phe-
nomenon. He is a mountain shady cedar rising in the history of his nation. He has
taken the best from centuries-old culture of the Kazakh people and has enriched
these treasures with beneficial influence of world culture» [A6ait 2009, c. 10].

Abai understood his cultural difference from generation of the Kazakh po-
ets — zhyrau, who have created five-century canonical epic-poetic tradition. In
the scientific literature, it is a Poetry of the prior to Abai period. Abai’s poet-
ic speech in comparison with art language of akyns-zhyrau is socially infor-
mative, psychological, full of individual content, takes sources from authentic
author’s subjectivity, deeply lyrically, capable to organize an original poetic
reflection and reverberate the complicated external macrocosm in a subjective
microcosm. The word has stagnated and become lifeless book cliché in the
old esthetics of poets-zhyrau, which is incapable to express the inner world of
the contemporary people. Language of akyns did not correlate with reality of
the new time and its psychological types. Abai has understood it and therefore
condemned the old esthetics of poets of former generation. The Kyrgyz writer,
the public political leader, the national writer of Kyrgyzstan (1974) Chinghiz
Aitmatov has written: “As the embodiment of intellectuality, moral and spiri-
tual culture of the people, Abai is, undoubtedly, the national achievement of a
world order” [A6aii 2009, c. 10].

The poet of a sensitive soul with negative reaction to injustice worried about
his nation sincerely wanted his people to be competent, knowledgeable and lit-
erate. Abai called Kazakh people for light under the title of “Knowledge”. In
the poems, he has subjected to ruthless criticism the faults of the feudal nobility.
In the poetic works created in 1882-1886, Abai has concentrated attention on
social, public, moral problems of the Kazakh people, has urged them to find a
“right way” of the civilized development. Abai protested against inter-generic
conflicts, Bai’ vanity, feudal morals and manners of society [Ka3akcTan yiaTThIK
sHuuknoneauscsl 2004, 68 6.]. Abai as the true fighter for the enlightenment
based on peaceful cooperation of the people and respectful attitude to national-
ities and religious affiliation has developed in himself surprisingly courageous
independence of spirit, unusual breadth of views. M.O. Auezov writes: “Abai’s
lyrics is full of anger, condemnation and grief of the poet caused by ignorance
of the environment surrounding him, poverty and down rottenness of the nation,
hard destiny of Kazakh people. The poet suffers from it because his life and the
life of the people is far from an ideal of the free and independent human being,
who is worthy to devote themselves to the society” [Axmeros 2008, c. 212].

4(72)2020 | Anp-®apaén 43



Spiritual Revival: Al-Farabi’s 1150" Anniversary and Abai’s 175" Anniversary

Findings and results

In this respect one feature should be noted — “Civil policy” of al-Farabi
develops and interprets Plato’s thoughts about virtue in the light of the Islamic
worldview, but the justice of the society construction connects to the education
of citizens. Al-Farabi [1970, c. 2] says it this way: “By nature, every person
is arranged so that for his existence and achievement of highest perfection, he
needs many things he cannot deliver himself and for the achievement of which
he needs the certain community of people delivering him separately anything
from the set of what he needs”.

The lyrics of the poet is full of grief and moral pain for the native people.
The poet lives with his family and friends, people of his motherland surround
him, nevertheless Abai feels himself lonely, he is a social outcast, the stranger
among relatives. He reveals his soul in lyrical confessions, verses, poems, and
essay “Book of words”. He appeals to the devoted reader with the hope that the
educated person will understand his thoughts, share his views and opinions.
Among the number of tropes used by Abai in innovative poetry, the metaphor
is the central, key graphic means. The constructive trope with its transformed
interpretative flexibility and allusion, mental and semantic loading, correlativi-
ty and associativity, symbolical character and existential expressiveness has al-
lowed Abai to create essentially new philosophic space. The metaphor in Abai’s
poetry is functionally significant, textual, meaningful and conceptual compo-
nent. Abai as his predecessors, poets and writers understood the suggestive and
expressional force of a metaphor. The metaphor in poetry, in the art text serves
not only as the definitions, means of the figurative nomination, but also as a key
for creation of a philosophic picture of the world.

The Abai’s work “The ticking of clocks isn’t an idle sound» is rather represen-
tative philosophically saturated poem. This work is a metaphorical replacement.
In semantic, conceptual aspect, this poem figuratively displays the difficult and
sincere dynamics of the inner world of the poet. “The ticking of clocks isn’t an
idle sound” written in 1896 belongs to philosophical lyrics of Abai. The object of
a lyrical reflection of the poet is the time, Cronos. Al-Farabi also thinks about the
vanity and transience of life because everything in this world is unchangeable and
depends on time, everything is movable, everything is crumbled under the power
of the time, everything flows away to the abyss of the past, and the tick of hours
says about it. An hour is a lexeme, which is becoming a difficult cluster metaphor
in Abai’s poetry because the image of time is represented in many works of Abai,
and it is formed in a philosophy of the irreversible entropy movement.

In the consciousness of the poet, the irreversible movement of time is trans-
formed into the moral criterion; it is the genesis of the judgment for the person.
All actions of the person are becoming meaningful within the frame of the time
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only. If the person does not realize this absolute factor and his action and motives
have petty features, he tries to deceive the time and himself and time is turning to
be a thief — it is a metaphor of the World illusion, Zhalgana: an hour is a ticking
thief, which imperceptibly steals everyday life. The person deceived by caducity
of life, loses the essence of life, its possible understanding and experience. The
person is a subject, a chip floating in a vast stream of life. The person who has
become a base coin of the life does not live his own life; everything is passing
by, all his life — forcedness, mechanicalness, rigid conditionality. His destiny is
to endure the past time as the world behind a wall as something, which is cannot
be changed. The time for him is a bulky cliff; the hours are converted into days,
days into months, months into years, and years into era. The tired old age be-
comes a denominator of such a delay. When everything became an illusion, only
god could rescue from moral and psychological catastrophe. “Oh, Allah, you are
the only one, who exists without illusions, do us a favor!” Only God is free from
illusion, from the burden of matter, time, changes because he is above all, and he
is the one. The God is another cluster metaphor and at the same time a symbol in
Abay’s work. It is a meta lexeme and religious philosofema.

Al-Farabi [1973, c. 110] sees the structure of time similar to structure of the
universe and it has the biological nature of human. The functions of time are
similar to the functions of doctor who treats the body. However, time does not
treat the body but the soul.

One of his work is devoted to hard experiences of an old age, loneliness of
the aged person. The father and mother have died many years ago, children have
their own life. There is no chance to have more children. Relatives with their
problems and anxiety are far from the old man; their life is beyond the illusive
wall of the time, which rounds up tightly the old person with loneliness, and
feeling of the coming death. As before, they are not looking for a support and
sympathy of the old man because he is involved into invisible, but sensible ashes
and decay. Imperceptibly, but sensibly the existence of loneliness of the soul and
the drama of its absorption by the abyss of time is created by the philosopher.

The old man wants to feel the life, he tries to return to former vigorous life,
however there is no strength. He tries to return the fullness of former perception
of the life, those years when the energy was in full swing, when the body was
strong and connected with integrity of youth and dive of life, however the infir-
mity puts out these attempts with emptiness. These are confident and sovereign
impulses of the other world — the nfirmity and powerlessness are the signs of
irrational non-existence, their symbols and masks. Therefore, sinking in non-ex-
istence ghosts, the old man feels the illusiveness of the life. The illusiveness is
more sensible, the life is fading. Therefore the food — the main mode of life —
loses its taste, a dream — the main and constant companion of the person — disap-
pears. When the dream is leaving the person — he is becoming alone. Insomnia
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is a prison of the person, reminiscence and internal voice are the executioners.
The hair, the old man’s beard are not black any more. Black. The well-known
word kara in a context is a significant author’s philosophy. In traditional Kazakh
metatexts — kara is a symbol of stability of life, its force. In ancient Turk lan-
guage — the kara is the right hand and the weapon. Therefore in the text of the
work the kara carries out the role and the symbol of the full-fledged metaphor,
which is healthy and energetic. The white color in this context is a symbol of
an old age and death. Here we see Abai’s conceptual antithesis of white and
black, coding eternal opposition of life and death. There is no need for the aged
man to scatter eloquence beads, nobody would appreciate it and nobody needs it
because the aged man is a shadow already, he is the ghost of the former person.
Also it doesn’t make sense to take offense at young people because life is cruel,
so it gradually brings closer the person to the end, depriving him of the former
dialogical field. The aged man doesn’t understand that it is time to learn from
death and speak with it. The mentality of Kazakh people does not develop this
philosophy, but it is perfectly presented in Abai’s philosophy.

«Birds-songs fly in all directionsy... — is one of the philosophic look of Abai
devoted to the essence and a role of art in life of society and the person. Such work
reveals the great role of music and song in the Kazakh society, their ability to awake
consciousness of the person who is in a condition of spiritual hibernation. «7he
song will awake the sleeping hearty, and the sleeping heart, the sleeping soul are
constant leitmotif metaphors in Abai’s philosophy, which symbolize a centuries-old
condition of ignorance and estrangement of Kazakh society from education, sci-
ence, history, industry, dream of the mind and spirit. These views are found in other
verses of Abai including prose. Nevertheless the sleeping soul isn’t dead, it listens,
it can be awaken for activity if it hears special call, special sounds.

The delightfull sounds of the song came back and responded in soul by
clemency — is a philosophy of recognition, the recognition of the voice remind-
ing a true role of the person, about the mission on the earth — to create, to strive
for knowledge. «Birds-songs fly in all directions», making double sense — first,
the soul in philosophy has a symbol of a bird, but the sacred essence of the soul
is a Blue bird of happiness in the West and the White bird sometimes «parroty
in the East. Thus, «the bird of soul» is a bird, which is intended for the astral
flights. The song is a flight, the flight is the song and both of them are the space
of the vibrating perception.

Happiness — the central category of al-Farabi ethics — is not individual. In
the virtuous city is fulfilled the people’s happiness, goodness, justice and beau-
ty. “The city where unity of people has the aim of mutual help, which finds a
real happiness - is virtuous city and a society where people help each other in
order to achieve happiness — is a virtuous society. People living in cities where
everybody helps each other in order to achieve happiness — is a virtuous people.
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Therefore, the whole earth will become virtuous if people help each other to
achieve happiness” [Anb- @apadu 1970, c. 14].

Conclusion

The works of the Kazakh philosopher teach us how to live and how to be a
pious person. Considering the principles of the Kazakh poet, it is possible and
it is necessary to live in a harmony with surrounding people and nature. Abai’s
works are significant and correspond with the motives and invectives of the
present days. The influence of his creative works on people, their importance is
not becoming weaker; it is getting more powerful within a period.

Ideas of al-Farabi, though have not been realized in practice in the Mid-
dle Ages, though it was he who raised the discussion of moral issues at the
level of logical generalizations, thereby comprehending the foundation for the
beginning of a theoretical and methodological research in this area. Problems,
which received its impetus from the philosopher, occupied a very important
place and enjoyed great influence in the philosophical systems of his associates
and subsequent thinkers, which are widely appealed to his teachings to justify
their theoretical ideas. His follower-scientists creatively developed his ideas in
the new historical conditions. It should be noted that the thinker’s followers’
political concepts represent progressive movement of philosophy on the uplink.
The research of political philosophy of al-Farabi acquires greater relevance in
modern conditions strengthen harmony in society. In this respect, the research of
philosophy of al-Farabi, especially his teachings on freedom, happiness, the ne-
cessity of mutual aid among people, his appeal to science, intellectual and moral
perfection of man and society, overly updated. Particularly, his ideas about the
virtuous society, justice, equality, preserving peace, preventing war, condemna-
tion of unjust wars remain relevant today. In this regard, Philosophy and ideas of
the thinker can be a valuable source for the education of the younger generation.
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Paucos K./I., AnTaeB 7K.A.
AHaJIM3 COLMAIBHO-3TUYECKUX H/eil B Tpyaax anb-Papadu u Adas Kynanoaesa

Hay4nbie Tpyapl BETUKUX MBICIHATENEH UTPAIOT BAKHYIO POJIb B ()OPMHUPOBAHHUH
00IIecTBeHHOTO MHEHHS B 0oOmIecTBe. B mcTopuy denoBedecTBa €CTh BBIJAIOIINECS
HNMCHA, KOTOPbIC BHECIN 3HAYUTETbHBINA BKJIaJl B Pa3BUTUEC pa3JIMIHBIX OTpaCHeﬁ 3Ha-
HUsI, O0JIee TOTO, OHU OBLTH OCHOBOIIOJIOKHUKAMH (HIIOCO(QHHN U CUUTAIOTCS TAKOBBIMHU
HE TOJILKO Ha YPOBHE OTEYECTBEHHOW KYJBTYPbI, HO M1 B MUPOBOM MaciuTabe. B nanHoi
CTaThe OTMEYACTCS, UTO HEMPEXOsias BAXXHOCTh Hacienus anb-Dapadu u A. Kynan-
OaeBa onpenenseTcs TeM, YTO MHOTHE UX MO3ULUH B 00JacTH Guiocoduu, COIHomuo-
THH, JIOTHUKH, 3TUKU, ICTETUKH, €CTECTBEHHOHAYYHBIX UJICH OKa3alii OOJIBIIOE BIUSHHE
Ha MOCIIeyIolIee Pa3BUTHE COLMAIBHON M (PUIoCO(pCKOil MBICIHM HApOAOB HE TOJb-
ko Bocroka, HO 1 EBporibl. OTux ¢puirocodoB MOKHO paccMaTpuBaTh Kak COKPOBUIIS
MUpa, KOTOpPBIE B TOUCKAX 3HAHWIA ¥ UCTHHBI CYMEITH TIPEOIONIETh CYIIECTBYIOIIUE Pa3-
JIMYMSI HA STHUYECKOH, KyJIbTYPHOM, SI3bIKOBOM, peIUTruo3Hoi nouse. Jloka3arenbCTBOM
ATOTO SABJSIETCS TOT (DAKT, ITO PHIIOCO(BI, HECMOTPS Ha TO, YTO OHU OBIITH BBIXOIIIAMHU
13 TIOPKCKHUX 3e€MeJb, MMPOCIABUINCH KaK (QHI0codbl apabo-MyCyIbMaHCKOH KYJIBTY-
Ppbl, TyOOKO TIOCTHTIIUE U MOMYJISIPU3UPOBABIIUE AHTUIHYIO (QHIIOCO(HIO.

Paucos K./I., Ainraes 7K.A.
Ou-Papadu xoHe Abaii KynanOaeB en0ekTepiHeri ajieyMeTTiK 3THKAJIBIK
uaesiJIapabl Taaay

¥Ynpl OWIIBUIAAPABIH FHUTBIMA €HOEKTEpi KOFAaMHBIH JaMybIHJIAFbl KOFaMJIBIK
MiKipAl KaJbINTAacThIpy/a MaHBI3IbI POl aTKapajabl. Anam3ar TapuXbIHIA OLTIMHIH
op TYpJii cajanapblH JaMBITyFa 30p yJieC KOCKAaH KOPHEKTI eciMaep 0ap, COHbIMEH
Karap osap (GuIocO(GUAHBIH HETi3iH Kajaylbuiap OOJIbI JKOHE YITTHIK MOJCHHET
JICHIeliH/Ie FaHa eMeC, COHBIMEH KaTap OJeMJIK KeJeMJe KapacThIpbUIajabl. By
Makananga on-Papadbu meH A. KyHanOaeB MypaapbIHBIH MaHBI3IBUIBIFEI, OJapabIH
¢dunocodusi, sneyMeTTaHy, JOTHKa, JTHKa, JCTETHKA, KAPaTbUIBICTAHY HIEsIIaphl
CaJIaChIH/IaFbl KONTereH Ke3kapactapbl LIBIFBIC XaJIBIKTaphl jKOHE COHBIMEH Karap
Eypona XalbIKTapbIHBIH 9JICyMETTIK-QHUI0COPHSIBIK OMIapbIHBIH AaMybIHA YIIKEH
ocep eTKeHJIriMeH aiKbIHAATaTBIHABIFEl aTan KepceTiireH. byn ¢umocodTapast
O1J1iM MEH IIBIH/IBIKTHI 13/1ey OapbIChIHIa 3THUKAJIBIK, MOJICHH, INHI BUCTUKAJIBIK )KOHE
JIiHU HeTi3ziep OOWBIHIIA KAJBINTACKAH albIpMAIbUTBIKTAP/IbI )KEHE OUITeH QJIEMHIH
Ka3bIHACHI Jlen caHayFa Oonaabl. DunocodTapaplH TYPKI elepiHeH MIBIKKAHIbIFbIHA
KapamacTaH, aHTHKAIBIK (PUI0CcOpUSHBI TEPEH TYCIHIN, KCHIHEH HACUXaTTaraH apao-
MYCBUIMaH MOJICHUETIHIH (puiocodTapbl peTiHe oiriii OoIFaHbl OeNTii.



